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Acomprehensiveandsyste㎜aticresearchwasln且deconcemiコg・imag-
eryinShakespearebyCarolineF.E.Spurgeon,whopublishedtheen-
couragingresultsofherpainstakingstudyin1935inabookentitled
S加 々θ$ρ8α7～s加 α96η απ41γ 肋 ≠ π 乃 〃s騰.1)Itwasaboutthattime
thatwhatwascalledacharactercriticismseemedtoreachitszenithin
consequenceoftheappearanceofA.C. .Bradley'sunsurpassablework,2)
and・althoughthef6rmer'sstudyhadbeensincecriticizedvariouslyby
manycritics,3)it・seemedthathermethodofstudyingShakespeare'きworks
throughimageryinthemhadreplacedthelatter'swayofcriticis!nwhich
hadhithertobeenconsideredtobethemostef丘cientkindofapproachto
Shakespeare.Wemaytruthfullysaythatlthefb皿er'sremarkablestudy
marksadeparturepointf6rtheregularessentialstudyofShakespeare's
imagery.Almosthalfa・centuryhaspassedsinceitappeared,during
g
whichperiodmanyvaluableresultshavebeenachieved,dependently
orindependently,bymanycritics,suchasG.WilsonKnight,W.H.
Clemen,andEdwardA.Armstrong.Inthemeantimeamemorable
appearanceoftheso-callednewcriticsanδtheirenergeticexerciseinthe
丘el(lofpoeticanalyseshaveincreasedthevaluesvヴhichtheyhaveattached
菅Thisisanarticletranslatedfrom,andrewrittenonthebasisof,apaper
whichIpresentedattheTwenty.SixthMeetingQftheEnglishLiterarySoc三ety
ofJapan,Hokka圭doBranch,40ctober1981.
1)CarolineF.E..Spurgeon,Sぬ α々6sρθσ7θ'ε 加 召88η ・απ4Wぬ π'1ゴTβ 〃sしFs
(London;CambridgeUniv.Press,1935;rpt.1968).
2)A。C.Bradley,S加 θ々sρθα7θ伽 丁7αgθ4y(London;MacmiUan,1904).
3)See,e.g.,LH.Hornstein,"AnalysisofImagery=ACritique`ofLiterary
Method,"nMム4LVII(1942),638-53.'
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toimageryinpoetry.,Takingadvantageoftheassociationofideas,
EdwardA.Armstronghasmadeadeepandastutestudywhichseenlsto
'
shedafreshlightonwhathasremainedamystery,themysteriousmecha-
nismandstructureinwhichthegreatpoet'sactiveimaginationhasafull
-playtowardscreationofthedζamaticworld .4)1
0nceweseeolrreadShakespeare,wereadilybecomesawareofwhat
signl丘cantpartsthevariousimagesplayintheconstructionofthedrama,
asthewordsofSirWalterRaleighendorse,whenhesaysthat"Shake-
speareseemstodohisverythinkinginmetaphor."5)Thecaseisnot
,exceptionalwith71加 ハf6γo勿 鋭 げ γ θ〃ゴc6.、 ・
AccordingtoW.H.Clemen,Shakespeare'suseofimageryintheplays
ofhisearlyperiod,especially量ntheearlycomediesandhistories,isnot
寸ery'functional,notorganic,butratherornamental,oratbestitisonly
usedtoproduceanatmosphereormoodofaparticularplay.6)Andthe
caseisllotmuchbetteredwithplaysinhismiddleperiod,inwhichheplaces
銃 θ 福870加 雇(ゾ γ θ痂66.7)Inthisplaythedramatistemploysimagesof
theseaorsea-faring,includingashipuponthe'highseas,winds,and
wealthycitizens,fromtheoutset,andsotheyservetogiveavividde-
scriptionofthebackgroundoftheplay,三.e.,atowncalledVenice,・sur-
roundedbytheseas,andnotedthenasagreatmerchantport,andto
foreshadowthelaterdangerimpendingup6nAntonio.However,canitド
notbesaidthattheimagesp1町a㎜reim四tantpartint}滝drama
whereIthinkrelativelymanyimagesareusedinterrelatedlyandsomeof
themareevenrepeatedfromthebeginningto'theendPTheyhavemore
fundamentalrolesthataredeeplyinvolvedinthedramaticelements.
Itistruethattheplayhasasmallnumberofrecurrentimagesas
comparedwithShakespeare}slaterplays,especiahywithhislatertraged圭es;
butthereα78severaliterativeimagesandmutuallyrelatedimages魂hich,
4)EdwardA.Armstrong,S肋 舵sρ θα7〆51勉 αgゴηα'ゴoπ(Lincoln;Univ.ofNebraska
Press,1946;rpt.1963),・
5)SirWalterRaleigh,S加ゐ63伽78(London;Macmillan,1907;rpt.1965),p.224.
6)SeeW.H.Clemen,勉 θZ)卿Jo伽 鋸.o∫S乃 α海θε惣7¢'s1吻gθ7y(London;
Methuen,1966;rpt.1967),pp.21-62.
7)1わ げ6『.,pp.74-86.
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incloserelatiohwiththedevelopmentofplots,conducetotherevelation
ofcharactersandsituationsintheplay,bybringingthecontrastslying
betweenthemintoaclearre1三ef,togetherwithotherimagesandWordsiロ
1t.Moreover,therepetitionofthesamelmagesorthe
mutuallyrelatedgivesasenseofcontinuitytotheminds
thatasenseofunityisgivehtothewholeactionofa
result,the.cumuIativeeffectofimagesuponthemindsof
moredepthandcomplexitytothedramaticstructureand
Playcometobesensuouslyfeltandclearly
Shakespeareachieved,evenatthisearlyperiod,sucha
・imagerythatisnotquitedifEerentfromthatofhislater
Idare,saythatShakespearedoesnotwritetheplayin
theactiono
totheend,butthatheseesthewholeplayf士omits
bothends,i.e.,itsbeginninganditsending;orratherit
fromthecentreo壬theplay,uponwhic
hecommandsabird'seyeviewuponthewhole,asa
believedtos圭multaneouslypercelve
Theaimofthispaperistomakeclearthequality
・theimageryemployedin2腕 θ!協 θγo肋%≠(ザ γ6痂6θand
themes,the4evelopmentofplots,andthedramatic
achievethem,throughtheanalysesofimagesinit.
Imagesofthesea,ships,winds
beginningof・窃 θ ルZθ7cぬ απ'(ザyθ フ¢ゴ6θ,
oratmosphereoftheplayisalreadydeterminedin
FirstAct:・
understood.
functionaI
mature
accordance
fthedramaticprQgress,fromthebegi皿ing,throughthe
¢entralpointtowards.
canbesaidthat
htheimagesarealsoconcentrating,
divinebeingis
thepast,present,andfuture,
SimilarimageS
ofaudienceso
drama.Asa
audiencegives
themesofthe
Inaword,
useof
tragedies.
with
middle,
andfunctめnsof
toconsiderthe
structuretakento
andventuresareemployedatthevery
soabasicchord,anessentialtone
theFirstSceneofthe
Yourmindistossingon。theocean,
Therewhereyourargosieswithportlysail
Likesigniorsandrich1)urghersontheflood,
・Orasitwerethepageantsofthesea ,
pooverpeerthepettytraf丑ckers
Thatcur'sytothem(dothemreverenρe)
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Asthey且ybythemwiththeirwoven'wings.8)
(1.i.8-14)
Theimagesinthispassageofashipand"richburghers"whi¢hcommand
other``pettytra伍ckers"attheirfeetandyetreceiv孕r6spectfulgreetings
fromthemimpressourmindwith,and.makeu$seeandunderstandclearly,
theheightofthesodalstatusAntopioenjoysinVenice.Butsomeslight
fearissuggestedherebythesamehnageofashipuponahighsea,fbr
theshipAntonio'smindiscomparedtois"tossingontheocean."This
inauspiciousfactorisstrengthenedbアthesimilarimagesofsea.faring,wild
windsandwavesinthefbllowingspeechofSolanio'sandfurtheredby
Salerio'senumerationofparticularthreateningdangersattending、voyages
ofmerchantships.
So1.Believemesir,hadIsuchventureforth,、
Thebetterpartofmyaffectionswould
Be圃thmyhopesabroad.Ishouldbestill
Pluckingthegrasstoknowwheresitsthewind, 、
Piringinmapsfbrports,andpiersandroads:
Andeサeryobjectthatmightmakemefear
Misf6rtunetomyventures,outofdoubt
Wouldmakeme・sad,
Sβ1.'Mywindcoolingmybroth,
WouldblowmetoanaguewhenIthought
Whatharmawindtoogreatmightdoatsea.
Ishouldnotseethesandyhour-grassrun噛
ButIshouldthinkofshallowsandof且ats,
AndseemywealthyAndrewdock'dinsand
,VailingherhightoploWerthanherribs
Tokissherburia1;shouldIgotochurch
Andseetheholyedi丘ceofstone
And・notbeth童nkInestralghtofdangerousrocks,、
・Whichtouchingbutmygentlevessel'sside
8)Allmyquotationsinthispaperfro魚theplayaretakenfromT乃 θ ル勉κ 乃απ'
oア γ6航 θ,ed.J.R.Brown(theArdenEdition,LQndon;Methuen,1955;rpt.
1966),andita1三cs三fusedthereareaUh〕ineεxceptinthespeechhe段d三玖gs
andthestagedirectiQns.
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Wouldscatterallherspicesonthestream,
Enrobetheroaringwaterswithmysilks,
Andinawordゴbutevennowworththis,
Andnowworth・nothingP
(1.i.15-36)
Wecanseeherenotonlyhowpe士ilousthevoyagesoftheseargosiesare
butalsohowatradeperfbrmedattheriskofsηchdangersisnothingbut
a 、``venture,"dependentonf6rtuneordhance.9)Thisseriesofwordsand
ide毎s,``fortune,"``chance,"``10ttery,"andthelikearerepeatβdinvarious
forms,forex年mple,betting,playingcards6rdice,f6rtune.telling,orpersoni丘.
cationsinthisplay,andtothisrepetitionis,asistheword``thrift"which
means"success"and``pro丘t"alike,10)assignedanimportantroleofcon-
nectingtheworldsofVeniceandBelmontwitheachQtherbetweenwhichaノ
contrastismoreoftenemphasizedintheplay.Theimages.ofwild
windsandseasgiveourmindsaslighttensiontomakeusprepareforlater
movementintheplay,forebodingthefutureevent,thecrisisofdeathinto
whichAntonioisentrappedbythesnareofShylock.
Astheplaymovestowardsaciimax,thefearcausedbytheviolent
seaandwinds,feltfromthebeginning・oftheplay,turnsouttobea
dangerderivedfromShylock'scruelty,whenitisheightenedinhisspeech
asfollows:
9)Cf.alsothewQrdsAntoniousesjustblcallshis
merchand圭zeuponseas"fortune"
twice(11.41and44).
10)Theword"thrift"isusedthreetimes;1.i.175(withregardstotheworld、
QfBelmont),エiii.45and85(bothbyShylockinreferencetohisusury).Cf.
theverb``thrive"whichisTepeatedtwiceintheplay;1.iii.84(byShylock)
・andII .vii。60(byMoroccQ).Alsoc£J.R.Brown,oρ.6げ'.,hisnotetoI.i.
175..
h三smeansareinsupPosition:hehathan
argosyboundtoTripQlis,anothertotheIndies,I
understandmoreoverupontheRialto,hehathathird
atMexicolaf6urth負)rEngland,andotherventuresheコ
hathsquand'redabroad,-butshipsarebutboards,
sailors.butmen,therebeland-rats,andwat¢r-rats,
_.{一 」.蝉_一_.-
eow;wit na』fewlineshe
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water-thieves,andland.thieves,(Imeanpirates),and
thenthereistheperilofwaters,winds,androcks:
'(1
.ii量.'15-23)
Onthepartofourmindaninterestinthesameimageandasenseof
dangerimplicitinitarekeptincontinuitythroughLauncelQt'swords
whenhesays,"Markmenow,nowwillIraisethewaters"ll)orwhen
h量smockfortune-tellingtellshimthatheis``toscapedrowningthrice"三2)
andthroughthefbllowingspeechofGratiano's:
How .likeayoungeroraprodigal
Thescarfedbarkputsfromhernativebay-
Hugg'dandembracedbythestrumpetwind!
HowliketheprodigaL・d◎thshe笈eturn
Wlthover。weather'dribsandr融ggedsails-'
Lean,rent,andbeggar'dbythestrumpetwind!
(II.vi,14-19)
A、senseofdangerinherentinitisfeltthroughPortia'smentionof``the
sea・monster"13)andemphasizedbyBassaniowhenhe6ays,``Thusornament
isbuttheguiledshorelToamostdangeroussea."14)1Thisimage,as
wellasasuccessionofbeastimageswhlch』willIaterbeseenindetail,
suggests"extremehumancruelty,'15)andreachesitsclimaxinActIV,
SceneI,whichisalsoaclimaxsceneofaHesh-bondstoryandwhich
marksacentralpointofthedrama.・
IprayyouthinkyouquestionwiththeJew,-
Youmayaswellgostanduponthebeach
AndbidthemainHoodbatehisusualheight,
、(IV.i.70-72)
11)1工.ii.46..、
12)II.ii.155-56.
13)III,ii,57.
14)III.ii.97-98.
15)Cf.GWilsonKnight,丁 加5勿 舵 吻 α7伽 丁θ吻 θ3'(LondQn;OxfordUniv.
Press,1932;Methuen,1953;rpt.1968),pp.133-34.
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Meanwhile,Shakespeareemploysthesimilarimagesconcerningaship,
thewinds,andtheoceantodesα 三bethevoyage`ofBassanio,scourtship
forPortiatoBelmont,・whichisanotheroneofthemostimportantstories
intheplay,thatisas皿uchswayedbyfortu茸eandchanceasAntonb's
overseastradeis,段sIsaidbe五)re.Thusthesimilarimagesarewove且
intothetexturesofthetwostoriesthatareapparentlysodifEerentfrom
oneanother,andthereforeparallelismbetweenthemstrikesourminds,so
asenseofunityisintroducedintothedramaticstructure.
Bassanio,drawingananalogybetweenavoyageofcourtshipfora
fairladyandanadventurousexpeditionoftheArgonauts;speakshi皿self
ofPortia=.
NoristhewideworldignorantofherWorth,
Forthefourwindsblowinfromeverycoast
Renowneds亡itors,andhersuRnylocks
Hangonhertemp16slikeagoldenβeece,
WhichmakesherseatofBelmontColchos'strond,
AndmanyJasonscomeinquestofhβr.
幽(1
.i.1〔57P--72)
Hewants,1ikeothersuitors,tobeaJason,leaderoftheArgonautsm
ordertogainPortia's``goldehHeece."Thisoverseasexpeditionis
apparentlyconnectedintermsofimagefywiththefollowingwoぎds
LaUIlcelot,S:、
well,ifanymaninItalyhavea
fairertablewhichdothoffertoswearuponabook,
Ishallhavegoodノ∂ノ伽%8;goto,here'sas至mpleline
ofl迂e,hefe,sasmalltri旦eQfω勿 θs,-alas!丘ftee且
ω吻θsisnothing,alevenwidowsandninemaidsisa
simple60煽%g」 伽forone』man,andthentoscape
〃o〃 伽9thr三ce,and如 ∂8勿 ρ6ガ1げ 〃3y1吻 勿拗
漉 θ θ498げ σ ル α魏 θ7.∂θ4,here、aresimplescapes:we11,
ifFo7≠ 雌 θbeawomanshe,sagoodwenchforthis
gea「:F・
(II.ii.150-58)
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fortherepeated``wives".and``fortune,"``drowning,"``coming-in"16)anda
playfulallusiontoamarriagearedimlyhintingatBassanio、ssea.voyagelto
wooPortia;perhapsLaunρelot,amanofhumorouscrookednature,
herecastingaperverseglanqeattheldtofhisnewmasterwhichhe
goingtosharewithhiminthenearfutureashisattendant.
Thelinterestaccompanyingthecomparisonofthesea-faringstill
creasesasMoroccouttersasfollows:
???? ?
in一
Thewaterykingdom,whoseambitioushead
§petsinthefaceofheaven,isnobar
Tostoptheforeignspirits,buttheycome
Aso,erabrooktoseefairPortia,・o
(II.vii.44-47)
andwhenPortiaspeakstoherself,"myeyeshallbethestream/And
wat'rydeath.bed."17)Finallyourinterestcomestoitshighestpointwhen
wehearGratianowelcolningSolanioandSaleriowhohavebroughtAntonio's
letterinformingofhispredicamentinVenicewiththef◎llowingwords:
Iknowhewillbegladof6ursuccess,
WearetheJasons,wehavewonthe且eece.
(III.ii.239-40)脅
wheretoSalerioanswerswithapunupontheword"fleece";"Iwould
youhadwonthefleecethathehathlost."18)Thisword.playofSalerio's
hereisveryimportant.InthebeginningpartofthisplayBassanio
himselfcompares、Portiatoa"golden且eece,"analogizinghersuitors
16)Asfor"coming・in,"itmustbetakenintqconsiderationthatBassan三〇's
courtshipto``aladyrichlyleft"hasanaspectofafortune.hunting,which
wasnotsodishonourableinthosedaysastoday,forobviouslyitcomesunder
メ`a11皿ypl・tsandpurposes/H・wt・9臼tclea・・fallthe・debtsl。we"(1 .ユ.
133-34),tousehis'ownwords.
17)III.ii.46-47.
18)Asforthep岨upon"βeece"and``βeets,"seeH.K6keritz,S肋 々θsρ2¢〃s
P70"㈱ σ勿'ゴoπ(NewHavenandLondon;YaleUniv.Press,1953;rpt.1966),
pp.107and302.
●1
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includinghimselftoJason,leaderoftheArgonauts.NowGratianouses
thesamemetaphortotelloftheirsuccessesinmarriage,concludingthe
three-casketstory。Ju串tthenourinterestturnstowardsanothercrisis,
animpendingdeathofAntonioforwhichpreparationhasbeengivenby
theuseofthesamei卑ageofsea.faring.幽Salerio'sgrimpunupon``且eec♂
and``亘eets"keepstimewiththisturhingpointofourinterestandfunctions
asanindicatorofitstransition.Thetensioninourmindaccompanying
theplotisreleasedhereandfromthenonourconcernturnstowardsthe
moreseriouscon且ictbetweenAntonioand$hylockandourapprehension
increasesasthetimepassesonunti1・ 旦nallyiRActIV,SceneIasolution
isgiventothestory,
Anotheroneofthe皿ostimportantimagesisthat(近music,which
hasaclosebearingupontheimageswehaveseenabove.Inthisplay
thetwbworldsofVeniceandBelmontaredescribedincontrastanditis
thesetwosetsofimagesthatbringthecontrastbetweenthemintoaclear
relie丘.,
DomhanthlVenicearetheviolentwinds,andwiIdseaswhichare
associatedwiththebeastinhumanbeingsthatismosteminentlyshown
inShylock'scharacter,whereassilenceandmusicdominatethe宙orldof
Belmont.Forexample,inBelmont,aworldofIoveandromance,inAct
III,SceneII,wherethethree-casketplotreachesitsclimax,while
Bassanioisabsorbedincontemplationbeforechoosingalnongthethree
,caskets,Portiaordersherattendantstoplaymusic,aSongissu㎎tothe
.血usic,withwhichaswan-songisoverlapping,atriulnphant且our童shis
heardtoptoclaimtheking'saccession,andanauspiciousmornillgsong
welcomingabridegroomtomarriage:
Leポmusicsoundwhilehedothmakehischoice,
Thenifhelosehemakesaswan-likeend,
Fadinginmusic.Thatthecomparison
Maystand並oreproper,myeyeshallbethestream
Andwat'rydeath北edforhim;-hemaywin,
Andwhatismusicthen?Thenmusicis
Evenastheβourish,whentruesub[j]ectsbow
燭・
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↑oanew-crownedlmonarch:suchitis,
Asarethosedulcetsoundsinbreakofday,
Thatcreepint6thedream三ngbridegroom,sear,
.And,summonhimtomarriage.
'` (III .ii.43-53)
Ontheotherhand,wecanalsohearmusicinVenice,butthismusic
soundsharshandunpleasanttotheearsofShylock.Forhimmusicis
nothingbutanunnaturalvoiceabondmanuttersinwhispering且attery,
ShallIbehdlow,andinabondman'skey
Withbatedbreath,andwhisp'ringhumbleness
Saythis:
(1.iii.118-20)
orsharptreblenotes,harshtotheear,of``thewry・neck'd丘fe"whichthe
Christians,contrastedly,e耳joyhearing:
whenyouhearthedrum
Andthevilesquealingofthewry-neck'd丘fe
Clambernotyouuptothecasementsthen
●・●
Letnotthesoundofshallowfopp'ryenter
MysoberhOuse.
(II.v.29-36)
orunbearablyunple皐ssantnasalsounds:``Andotherswhenthel)agpipe
singsi'th'nose,1cannotcontaintheirurine-"19)
Thustheconcatenationofimagesderivedfrommusiccanbesaidto
haveafunction,asdoimagesofafeastandfoodwhichwillbeseen
later,torevealShylock'sgloomyandcruelcharacter;itindicatesclearly
thathecannotparticipateinChristianfesitivity,showingacontrastbetween
BelmontandVeniceandbetweenChristiansandShylocktheJew.
ActVSceneI,justafterthetrialscenewherethecrue1丘gureof
19)IV.i.49-50.・.'
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Shylockisdominantturnsouttobeaworldfullofpleasantsoundsof
musicagain.Launcelot,aharbingerofBassanio,hu㎜ingmerrilysome
delightfultunes,speaksof``hornfullofgoodnews"20)whichissuggesting
acornucopia.21)Whatismore,themusicisthererelatedtotheair,o且e
ofthef6urelements,anda・sweetharmonycomestoreverberatein
Belmont.Wecanalsohearasweetharmonyofheavenlyspheres,which
isassoclatedwlthasongofanange1=
MyfriendSteりhano,signify(Iprayyou)
Withinthehouse,yourmistressisathand,
Andbringyourmusicf6rthintotheair.
[翫 髭S'砂 ぬα〃0.]
Howsweetthemoonlightsleepsuponthisballk!
Herewillwesit,andletthe`soundsofmusic
Creepinourears-soft .stillnessandthenight
Becomethetouchesofsweet耳armony:
SitJessica,-100khowtheHoorofheaven
'I
sthickinlaidwithpatensofbrightgold,
There'snotthesmallestorbwhichthoubehold'st
Butinhismotionlikeallangel・sings,
Stillquiringto-theyoung-ey'dcherubins;
Suchharmonyisinimmortalsouls,
Butwhilstthismuddyvestureofdecay
Dothgrosslycloseitin,wecannothea±it:
[E勿'θ7ハfπsぎ6勿 πs.コ.
Comeho!andwakeDianawithahymn,
Withsweetesttouchespierceyourmistress'ear,'
Anddra壷herholnewithmusic.ル 勧sゼc.
(V.i.51-68)
Ifwehaveinmindahierarchy .ofexistence,ananimalbeing,ahuman
being,andanangelicbeing,weρantellthatthismusiccanproducea
,magicalefEectuponthe丘ercebeast,takeawaysavagenessfromit.and
ennobleitscharactereventotheheightofexistencecomparabletothe
20)SeeV.i.39-48.,
21)Cf.J.R.Brown,0ρ。cぽ'.,p.127(hisnotetotheword``horn"inL47),
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quality』ofanangel.Musichasane缶cienqysimilartoapowerofmercy
whichiscomparedtotheGQd'spowerinPortia'sspeechHearingJessica
speaking,"1amnevermerrywhenIhearsweetmusic,"Lorenzocomments
uponthee鉦ectofmusic:・,
Fordobutnoteawildandwantonherd
Orraceofyouthfulandunhandledcolts
Fetchingmadbounds,bellowingandneighingloud,
Whichisthehotconditionoftheirblood,-
Iftheybuthearperchance』atrumpetsound,
Oranyairofmusictouchtheir6ars,
Youshallperceivethemmakea皿utualstand,
Theirsavageeyestum'dtoamQdestgaze,
Bythesweetpowerohnusic:theref6reth¢poe亡
Didfeign'thatOrpheusdrewtrees,stones,andfloods,
Sincenaughtsostockish,hard,andfullofrage,馳
Butmusicforthetimedothchangehisnature,-
Themanthathathnomusicinhimself,
Norisnotmovedwithconcordofsweetsounds,
Is丘tfortreasons,stratagems,andspoils,
Themotionsofhisspiritaredullasnight,
AndhisafEectionsdarkasErebus:
Letnosuchmanbetrusted:-markthe皿usic.
'(V
.i.71-88)
Musiccanchangeasavageintoamodestbeingandheightensacharacter
ofhumanbeingsoastohearthesweetharmonywhicheveryo且eof
heavenlyspheres``inhismo七ionhkeanangelsings,"thatcannotbehea∫d
exceptbyani皿mortalsoul,notbyahu皿an,becauseofhis``皿uddy
vestureofdecaゾ'whichhehasincolhmonwithanimalbeings.、
工tisvery .signi五canttoobserveherethatShy1㏄k量smostoften
compared.toabeast,forthesavagenessmentionedjustaboveislatentin
humanbeingsanditcanbeseenmo串tremarkablyinShylock'scharacter.
AsG.WilsonKnightpoint$out,the丘erceanima1,aswellastempests
andwildoceans,repτeselltsextremehumancrueltyinShakespeare..A
seriesofdogimages,suchas``acut-throatdo9,"and``astrangercur"are
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clearlyassociatedwithShylock'scharacter.Itisthiskindofmetaphor
denotingadogandawordand』image``devil"thataremostoftenusedto
sdggestShylock,throughouttheplay。Heismostlycomparedtoa丘erce
dangerousdog,harmfultoahumanbeing.Forexample,
Thoucall'dstme40gbeforethouhadstacause,
ButsinceIamadog,bewaremyfangs,一
(III.iii.6-7)
Itisthe』mostimpenetrablecur
Thateverkeptwithmen.
(III.iii.18-19)
Andhe.seemstoplayatbeingaserpent,whenheretortsuponBassanio
bysaying,"What!wouldstthohhaveasefpent6tingtheetwiceP"22)
Furthermore,his丘ercecruelcharacterisemphasizedbybeingcompared
tofiercewildanimalsaswhenAntoniosp3aksofhim,``Ybumayaswell
usequestionwiththewolf,1Whyhehathmadetheewebleakforthe
lamb,'23)andmostem三nentlyasinGrat三ano'sspeech:
・thycurrishspirit
Govern'dawolf,whohang'dforhumanslaughter-
Evenf士omthegallowsdidhisfellsoul且eet,
Andwhilstthoulayestinthyunhalloweddam,
Infus'ditselfinthee:forthydesires
Arewolvish,bloody,starv'dandravenous. 、
幽(IV
.i.133-38)
Ifv》etakeitintoconsiderationthatAnto瓢io,whoisontheveエgeof
beingkilledbyShylock,iscomparedtoamildlamb,thisimagewhich
symbσlizesShylock'scruelcharactercomestobeaverymeaningfulone.
Iamataintedwetheroftheflock,・
22)IV.i.69.
23)IV.i.73-74.
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Meetestfordeath,-theweakestkindoffruit
Dropsearliesttothegroun4,andsoIetme;
(IVほ.114-16)
,
AfterShylocktellshowLabancomestoflourishbyincreasinghisown
sheepwhenheishiredbyJacobtokeepthelatter'sflockofsheep,
Aコtonioaskscontemptuously,"Wasthisinsertedtomakeinterestgood?1
0risyourgoldandsilverewesandralns?,'ThenShylo(血answersmeta-
phorically,``Icannottell,IInakeitbreedasfast,一"24)・Forhim,ewes
andramsarenobetterthanhispro丘tinhisownbusinessandhemust
liveuponthemaswellasuponarevengeandahumanflesh,asI宙ill.
makeclearlater.Thereforethisimageofabeast,too,i串oneofthe
mostimportantimagesinthedramawhichappearrepeatedlyfro皿the・
beginningandconvergeasitwereintothetrialscenewhereourinterest
accompanyingthestoryofa且eshbond'comestoitssummit.
Thisplayρonsistsoffourmainstorie昌:thethree-casketstory,the
pound・of・ 旦eshbondstory,theJessica・Lorenzoelopement,andthering
story.Amongthem,thethree.casketstorycomestoitsclimaxinActIII
SceneIIwhereBassaniochoosesamongthreecaskets,aswesawbefore.
Asfortheflesh.bondstory,theinterestoftheaudienceissuspended.and
heightenedbydegreestillthemomentlinthetrialscenewhenAntonio's
lifeisrelieVedbyPortia's.succinctyetemphaticcommand,"Tarry!"This
suspensionandtensionevokedinourmindarecausedtocomealreadyat
theverybeginning.byagroupofimagesaboutadangerous'sea-faring
andpreparedscenebyscenebytheirrepetitionandbytheadditionaluse
ofthoseofbeasts,bothofwhichpointtowardsShylockwhosecrueltyis
themaincauseofAntonio'scrisis.Hisinhumancrueltycolnestobe
maζeobviousinthetrialscenechi卵ybytheimagerythatbeasts,willd
seas,andwindsproduce.
Inthisway,incloseparallelwiththedevelopmentoftheplots,the
imagesofseas,winds,「1nusic,andbeasts,arerepeatedlyusedtoestablish
thebasictoneandatmosphereoftheplay,tomakeQurmindprepaエefQr
24)1.i圭i.89-90&91.
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latermovements,torevealcharactersinasharpcontrast,andtomakeus
seevividlythesituationsbybri且gingtheoppositionbetweenthemintoa
clearrelief.
Thesamecanbesaidwithothergroupsofimages;oneofahouse
andbuilding,theotheroffood,feedinga員dafeast.Theseimagesare
alsoemployedforthepurposeofdescribi耳gcharacters,makingclearthe
contrastsbetweensituationsand.betweenthecharacters,revealingthe
themesofthedrama,andexpressingaunitytocreatethedramatic
structure.
Nextwewillseehowtheseimagesa撃interspersedinthisplaya阜d
whatfunctionstheyhave.Thisconcatenationofimagesderivedfrom
foodandalfeastisoneofthemostimportantwhicharerepeatedlyused
throughouttheplay。ActISceneIisfulloffoodsanddrinks,suchas
a``broth"(1.22>,``spices"(1.33),``vinegar"(1.54),``aneat'stonguedried"
(1.111),``wine"(1。81),``grainsofwheat"(1.116)etc.Inaddition,itis
aninterestingfactthataword``dinner"appearsrepeatedlyinthisscene
togetherwith``meet"』and``company."Forbothfactsconducehereto
impressuponourmindavividimageofawholesome ,societyofChristians
wheretheyare 、eagertomeetandbuiidupaharmoniousrelationship
amongthembyfeastingtogether.
Inthescenewhichfollowsimmediately,however,thisimagecomes
tobecoロnectedwlthdiseasesevenintheChr董stiansociety.
theyareassickthatsurfeit
withtoomuch,astheythatstarvewithnothing;itis
nomeanhappinessthereforetobeseatedinthemean,
-super且uitycomessoonerbywhitehairs ,butcompe・
tencyliveslonger.
(1.ii.5-9)
Furthermore,量nthenextscenethe圭mageoffoodandfeedingareused
withreferencetothecharacterofShylock.Thentheyarepronetotake
onaqualityofunna忙uralnessandunwholesomeness.WhenShylocko鉦ers
"inamerrysport"abondofapoundofahuman且esh
,hetriesto
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persuadetheChristianbysaying,
IfheshouldbreakhisdaywhatshouldIgain
BytheexactionoftheforfeitureP
Apoμndofman's且eshtakenfromaman,
Isnotsoestimable,pro丘tableneitherロ
Asaeshofmuttons,beefs,orgoats,一
(1.iii.』159-63)
噛
Herehetakes』ahumanHeshtobesomethingequivalenttofood,andhe
sayssonotonlybecausehew蕊ntStopersuadetheopponenttotakehis
"merrybond .`"Theexpressionissuggestinganaspectofhistruenature,
thatheisaJewtowhomanoldtraditionascribescannibalism,especially
aneaterofChristian且esh.Thisaddstothetensionandglo6myfearin
ourmind,astheanimalimagedoes.Thustheimageiscloselyrelated
tothethemeofa且esh.bondstory.
IncontrasttotheChristianswho,keepingcompanywitheachother,
enjoymusicandfeasting,Shylockdetestsfeasting,inadditiontomusic,
whichcanbeseenmosteminentlyinhissaying,"Ihav6nomindof
feastingforthto・night."25)Hishouseseemstohisdaughtertohave
``sometasteoftediousness"andLauncelothisservantis``famish'dinhis
service"26)butheaccuseshimofbeing``ahugefeeder"anduttersa
gloomypredictionastoLaunceIot'sfuturelifeinanewmaster'shouse;
"thoushaltnotgormandize/Asthouhastdonewithme
."27)Itisa
verysymbolicfactthat"adishofdbves"whichLauncelot'sfatherhas
broughttogivetohisson'sJewishmasterisnotactuallygiventoShylock
buttohisnewChristian皿aster,Bassanio.28)Itissigni丘cantaswellthat
Shylocknames"agapingpig"repeatedlyasanunbearablyunpleasant
thing.29)`・
25)II.v.37.,'、
26)II.三ii,3andII.ii.101-2,
27)II.v.45and3-4.
28)SeeII.ii.96-104and128-29.
29)IV.i.47and54.
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Whathepreferstoeatseemstobe,onthewhole,unnaturalfood,
suchasahumanHeshmentionedabove,whichisassociatedwitharevenge
oramurd6r,suggestingacannibalorasavagebeastofprey,
Iamnotbidforlove,theyHatterme,
ButyetI'11goinhate,tofeedupon
TheprodigalChristian.
(II.v.13-15)
IntheimagehereShylockisclearlyshowntobesuchatraditiona1丘gure
ofaJewasaneaterofaChristian丑eshasIment玉onedabove.Inthis
passage,inthefollowingconversationbetweenShylockandGratiapo,and
inSalerio'sco㎜entsuponhisgreedynatuエe,thesa1旦ei㎜geisused
withtheresultthataconsiderableemphasisislaidonhisinhuman
cruelty,asthoughhehadsustainedhislifewithprovisionsofarevenge,
ahuman且eshandamurder:
S吻1.WhyI鋤sureifheforfeit,thouwiltnottakehls
flesh,-what,sthatfor?
S勿.Tobaitfishwithal,-ifitwilIfeednothingelse,
-itwillfeedmyrevenge;,
(III.i.45-48)'
neverdidIknow
lA ・creaturethatdidbeartheshapeofman
Sokeenand「greedytoconfoundaman.、 ・
(III.ii.273-75)
TheyareusedtorevealShylock'struenature,asaτethoseoffierce
animals.Likew三sei且theclimacticalsceneQfthe且esh.bondstory,where
suspensionandtensionevokedbyanimminentdeathAntonioisfaced
witharestretchedtothehighestdegree,anextremehumancrueltylatent
inhisopponent'snatureisrevealedcompletelybytheuseofimagesbothヘ ロ
fromfoodsandbeastswhich.servetoaddmoretothetensionthere;``thy
desireslArewolvish,bloody,starv'd,andrave孕ous."30)Thelikeimages
30)IV,i.137-38..
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wereusedinActISceneIIIandthepresentclimaxhasbeenprepared
forsiロcethen:they,aswellasima含esfrombeasts,roughwinds,and
highseas,arebroughthere「tofocusuponthecentralpointofthedrama.
IfIcancatchhimonceuponthehip,
・IwillfeedfattheancientgrudgeIbearhim .
(1.iii.41-42)31)
●
InasharpcontrattothesefoodimagesattachedtoShylockthereare
similarimagesoffoodandafeastconnectedwiththeChristiancharacters.
EveninVenicethereareseen丘guresofChristianswhoaresittingat
feasttablesorgoingtowardsthem.
・whorisethfromafeast
WiththatkeenappetitethathesitsdownP
(II.vi.8-9)
Fortheclosenightdothplaytherunaway,
Andwearestay'dforatBassanio,sfeast.
(II.vi.
髄
47-48)32)
InBelmontthiscomestobeconnectedwithafeastcelebratingmarriage
31)See,asforafurtherexample:
Bθ53.Ifitpleaseyou'04ゴπθzσ露乃z4s'
S海y.Yes,'03〃36〃ρoノ海,'o¢ σ'(ザ 漉 θ 肋 δ露α海oηwhichyourprophetthe
Nazariteconjuredthedeviiinto:Iw圭11buywithyou,sellwithyou,talk
withyou,walkwithyou,andsofQllowing:butIwillπo'θα'短 地yo%,47勿 焉
εσゴ漉 ッoκ,nQrpraywithyou.(1.呈ii.28-33).'
32)The葦0110wingwordsofBassanio'smaybeaddedhereinreferencetothis
lastexample:"Idofeastto.n三ght/Mybest・esteem'dacqua三ntance"(II.ii.163-
64).TheInasque三ntendedherecomestobeagreatconcernamongthe
ChristiansinVenicewhichlast6forthesuccessive丘vescenestotheend
oftheSceneVIofthesameAct,Theoccasionalallusionstothemasque
and,especially,therepetitionaluseofthewords,"supper"and"supper-time"
are,1至ke.thatof"dinner"and"dinner.time"intheFirstSceneoftheFirst
Act,hlntingatthewholesQmesocietyofChristians.・Inthesescenes"supper"
isrepeatedthreetimes(II.ii.109;工1.iii.5;II.v.11);"supper・time"twice
(II.ii.197;II.iv.1).
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whichisgenerallyregardedintheworldofShakespeare'scomediesas
symbolizingacompleteharmony,as・whenBassan三bsaystoGratianoand
Nerissa,``Ourfeastshallbemuchhonouredinyourmarriage."33)
AvividandlastingimpressionoftheimageisgivenuponQurmind
soastogivetheeffectthatwefeelaninvisiblethreadofanimageruns
throughthetextureofthewhQledrama,by・thewittycombatbetween
LauncelotandLorenzoasfollows:,
ら
」乙07....'
goinsirrah,bidthempreparefordinner!
Lα%%.Thatisdonesir,theyhaveallstomachs!
ゐ07.GoodlyLord,whatawit,snapperareyou!thenbid
thempreparedinner!
五 α朔.Thatisdonetoosir,only``cover"istheword.
Loグ.Willyoucoverthensir?・
ゐσ鰯.Notsosirneither,Iknowmyduty.
Lo7.Yetmorequarrellingwithoccasion!wiltthoushow
thewholewealthofthywitiロa且instant?Ipraythee
undeτstandaplainmaninhisplainmeaning:gotothy
fellows,bidthemcoverthetable,serveillthemeat,and
wewillcomeiガtodinner。,
五αz粥.Forthetables玉r,itshallbeserv'din,-forthe
meatsir,itshallbecover'd,-foryoucominginto
dinnersir,whyletitbeashumoursandconceitsshall
govern.1Eκ π.
(III.v.43-58)
andbythelikedialogue・followingthis
Jessica:
immedi環telybetweenLorenzo・and
ノθs.Nay,butaskmyopiniontooofthat.
ゑ07.IwillanQn,一 丘rstletusgotodinner.
ノ6s.Nay,letmepraiseyouwhileIhaveastomach.
五〇7.Noウraythee,letitservefor・table,talk,
Thenhowsome'erthouspeak'st,'mongotherthings
33)III,ii.212.
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Ishalldigestit.
ノθs.Well,1'llsθ'yo%カ7肱34)[Eκ θ%%'.]
(III.`v.79-84)
Thecumulativeeffectuponaudienceof・theimpressionis.allthemore
stronglycon丘rmedbyth6playfulsayingofLauncelotwhenheaccuses
LorenzoofconvertingJessicatoChristianityasfollows:
Trulythemoretoblamehe,wewereChristiansenow
before,e'enasma且yascouldwellliveonebyanother:
thismakingofChristianswillraisethepriceofhogs,
-ifwegrowalltobepork.eaters ,weshallnotshortly
havearasheronthecoalsformoney.
(III.v.19」23)
ゆ
馳 」
Theimageinthispassagealsoservesnotonlytomakgclearthecontrast
betweenChristiansandJewishpeople,but,atthesametime,toprepare
forthefutureconversionofShylock,ashisdaughter's.elopementwiththe
Christianobviouslydoes,andinaway,thiscanbeaLauncelotianironical
celebrationforallpeop1母comingtQbefriends噛andestablishacomplete
harmonyinhumanrelationsbysharingthesamefoodwitheachother.
・Thisimagebecomes ,likeotherrecurrentimagesconnectedwiththe
Hesh.bondstory,involveddeeplyinthetrialscene.Portiaemploysthe
relevantimagewhenshetellsShylockandaudiencethatitisabsolutely
impossibleformankindthatischargedwiththed士iginalsinto"see白alvation,"
unlessourmercysθ αso%sjustice,justasGod'smercydoestosaveus.
Butmercyisabovethissceptredsway,
Itisenthronedintheheartsofkings,
ItisanattributetoGodhimself;
ノ1%4θ σ7'ぬ 砂1》0ω θ740'"≠ 乃θ7¢S乃0"1ゴ ゐθS'Go4,S
34)Bes五desthemeaning"topraise,extol,"thephraseherecarriesameaning
derivedfromapun,``tosetforthatableforthefeast";seeJ.R.Brown,
oρ.σ ゴ'.,hisnotetoit,andJ.DoverWilson'sglossaryinhiseditionQfthe
play(London;Cambr量dgeUniv.Pfess,1926;rpt.19β8),"setforth."
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W舵 π 勉 〃 ρysθ αsoπs.ブ%s`ゴ66:thereforeJew,
Thoughj耳sticebethyplea,considerthis,.
Thatinthecourseofjustice,noneofus　
Shouldseesalvation:v7edoprayformercy,
Andthatsameprayer,dothteachusalltorender-
Thedeedsofmercy.Ihavespokethusmuch
Tomitigatethejusticeofthyplea,
Whichifthoufollow,thisstrictcourtofVenice
Must且eedsgivesentenceうgainstthemerchantthere.
(IV.i.189-201)
39
Andtheimagestrikesourmindagain,withmorevividimpression,this,
timeinBelmontinthe丘nalscene,wheretheChristiancharactersenter
aren6wedidealworldfullofmusicandacelestialharmony,whenPortia
recognizesadmiringlyawaytoattaina"trueperfection":
Howmanythingsbyseason,season'dare
Totheirrightpraise,andtrueperfection!
(V.i.107-108)
Itissigni五canttoseethatinthisscenewhichisfullofmoonshine,
starlight,andheavenlymusic,theimageoffood,likethatofmusic,comes
totakeollthequalityQfaheavenlyordivinefood,aswhenLorenzogives
thankstoPort圭aandNerissawhohavebroughtthehappynewsthat
JessicaapdhearetoinherithalfofShylock'spossessions,bysaying,``Fair
ladies,youdropmannainthewaylofstarvedpeople,"35)orasin
Launcelot'sphrase,``hornfullofgoodnews,"whichsymbolizesthe
mythologicalhomsofAmalthaea,"flowingwithnectarandambrosia,"36)
withwhichsheissaidtohavenourishedZeus。37)
35)V.i.294-95.
36)Cf,N.G.L。HammondandH.H,Scullard(edd.),丁 加0が074α α∬ ¢σσ」
ヱ万o'づoπ ση,2ndedition(London,1970;rpt.1972),"Amalth[a]ea.",Andasfor
thepun,seen.21above,P・29・
37)Here皿aybeincluded``patensofbrightgold"which"the且oorofheaven"
isadornedwith(IL58-59),sinceitmaypossiblykeepitsoriginalmeaning,
i.α,"theplateorshallowdish_onwhichthebreadisla至datthecele-
brationoftheEucharist."SeeO.E.D.,meaninglandalsocf.弼4.,
meaning3wherethisinstanceiscitedasthe丘rstillustration.
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Portia'sspeechaboveshowingawayto``trueperfection"mustbe
readinrelationwithNerissa'sinActISceneIIinwhichshelaysan
e皿phasis"P◎nthehapPygGlden皿ean,usingtheir駐agerelevanttof60d.38)
Thelatter'sideaisalsoveryimportantinanotherrespect,foritreappears
inPortia'swordsexpressingherjoyimmediatelyfollowingBassanio's
successfulchoiceoftheright.casketasfollows:
010vebemoderate,allaythyextasy,.
Inmeasurerainthyjoy,scantthisexcess!層
IfeeltGomuchthybless量ng,makeitless
ForfearIsurfeit.
'(III
.ii.111-14)
Andthis"excess"imagewhichcanbeseenbothhereandinNerissa's
spee『h,associatedwithfood,hasintumsomerelevancetoShylock's
``waytothrift
,,'forAntoniocallshispro丘t``excess,':・
Shylock,albeitIneitherlendnorborrow
Bytaking・norbygivingofexcess,
(1.iii.56-57>・,
Itseemstobeindispensablefortheentranceintothe丘nalharmonious
worldtomitigatetheextremitywhichismosteminentlyshownbyShy.
10ck,in'hisbusinessofusuryandhisins圭stenceuponjust量cealike.So、
thisfoodimagecallbesaidtohavesomethingtodowiththeInain
themeofthedrama.Wemustgetridofextremity,extremesa∀ageness
豆atentinhumanbeing,andtoorigorousinsistenceuponjustice,andattain
thehappygolden加eaninlife,beforewecanbulldupawholesomesociety
fullofcelestialblessingswherewecantaste``manna,,,andcornucQpia,
and``thejδysofheavenhereonearth."・
Inordertobecomeamemberofsuchanidealsocietywe .alsohave
torecognセe,1ik合Portiainherspeeches,``Howmanythingsbyseason,
38)Seethequotationabove,p.33.
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season,darelTotheiエrightpraise,andtrueperfectiQn!',and``Olovebe
moderate,allaythyextasy,..."wherethetruemoderationlies,andto
discernbetweenappearanceandre31ity..Itisanint俘resti阜g.毎gtthatthis
themeisalsoexpressedthroughtheimageryrelevant・to,food.When
BassaniQisaゐouttochooseamongthethreecaskets,theSongsays,``2セ 〃
'
膨 励 θ7θ 飴F4鰐 う7θ4,...π 伽 わ卿 ち 加 ω%0綱S〃'4?ノ_ノW勉
8配g伽gル4ノ'39)suggestingBassaniohowsoonalovewhich``ゴsθ π8召%4'プ64
ゴ%'乃 θ ¢y6S,"thatistosay,aIoveofapPearaロce,changesand``漉 θs∫%
彦んθcγ 鰯 θ ω 鱈6髭 」盛εs。"WhetheエinHuencedbytheSong.ornot,
Bassan三 〇beoomesawareofthesa皿etruth,aロdstatesthediff6rence
betweenappearanceandrealitybytheuseofthesimilarfoodimages:
Somaythe,outwardshowsbeleastthemselves,-
The魑worldisstilldeceiv'dwithornament一 層
Inlaw,whatpleasotai且tedandcorrupt,
Butbeingseason'dwithagraciousvoice,,
Obscurestheshowofevil?
● ・●
Howmanycowards...
wearyetupontheirchins
ThebeardsofHerculesandfrownlngMars,
Whoinwardsearch'd,haveliversaswhiteasmilk?一
●・●
Soarethosecrispedsnakygoldenlodζs
.Whichmakesuchwantongambolswiththewind
UponsupPosedfaimess,oftenknown
TobethedowryQfasecondhead,
Theskullthatbredthelninthesepulchre.
● ●・
Thereforeth6ugaudygold,
HardfoodforMidas,Iwillnoneofthee,
'(III
.量i。73-102)
Thisimageoffoodshowi㎎thedi鉦erencebetweenoutwardappearances
andtruerealityapPearsattheverybeginningoftheplay,宙hereGτatiaho
39)III.ii.63-68;ital三csnotmine.
42
speaks
ReviewofLil)eralArts,No.63
inasatiricaltoneofthewisdomwhichisorna皿ental,notreal;
But丘shnotwiththismelancholybait
Forthisfoolgudgeon,thisopinion:一
(Ij.101-102)
Andletmyliverratherheatwithwine
「Th
anmyhe昂rtcoolwithmortifyinggroans.・
(1。i.81「82)
Ironicalenough,Antoniohimselfusesth6simile:
Anevilsoulproducingbolywitness・
・Islike歌villainwithasmilingcheek,
Agoodlyapplerottenattheheart.
Owhatagoodlyoutsidefalsehoodhath!
(1.iii.94-97)
Yethebeforelongforgetsthisan4signsthe"merrybond"forthebenefit
ofhisfriend;Antonio,wholackstheabilitytounderstandhowimportant
itistoseethroughtheseemingoutward,mustsu丑erforawhilefrom
cruelsavagenesswhichShylockrepresehts.・
Meanwhile,Bassanioisalsosu鉦eringfromwantofhappiness,because
heis,likeaprodigalson,notabletoperceヱvethethingsastheyare,and
thereforehisfelicityissuspendeduntilhegetsoverth6touchstonewhich
testshisabilitytocomprehendthetruereality,thelotterydevisedby
Portia'sfather.
Inthisrespect,itissignificantenoughthattheimageof``ayouth,"
especiallyof``aprodigalyouth,"apPearsoccasionallyinthisplay,notably
intheActsIandII,namely,beforeBassaniolsputtothetest.For
example,heis'obviouslymeantwhenShylockuttershishateagainst
christians;``1'llgoinhate,tofeeduponlTheprodigalchristian."40)
'AndafterbeinginformedofhowBassaniohasdissipatedhis``estate
,"we
40)Seethequotationsabove,P.35.
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bearhimlnmindaswellwhenwehear:
㌦
43
Howlikeayoungeroraprodigal
Thesca㎡edbarkputsfromh6rnativebay-
Hugg'dandembracedbythestrumpetwind!
Howliketheprodigaldothshereturn
Withover・weather'dribsandraggedsails-
Lean,rent,andbeggar'dbythestrumpetwind!41)
Thiscanbesaidtobeametaphbricalr6sum60fthestoryoftheprodiεal
sonintheScriptuエds,42)exceptintheco箪cludingPartofthelatter,i.e.,a
feastingscene,fullofmusicanddancing,ofreconciliationbetweenthe
fatherandhisrenewedyoungeエson,whichIthinkcorrespondstothe
丘nalActofthisplay.
Theimageisconti且uedbyPoエtiawhensherelateshowdi伍cultit
istorealizethe・ideal,afterNerissa'sstatementaboutmoderation;``such
ahareismadnesstheyouth,toskipo'erthemeshesofgoodcounsel
thecripple;,,43)andagainbyherwhenshecriticizesoneofhersuitors
whoisnotquali丘edasherhusband,bysaying,``Ifearhewillprovethe
41)Ωuotedbefore,P.24.
42)Cf.五%舵xv:11-31.Itseen瓦stomethatwhenShakespearewroteth三splay,
hehadinmindtheGenevanversionoftheparable.For,besidesother
cQincidencesi且theimportantelementsofthestory,initsmarginthereisa
phrase``withbQdieandblood"「(丁加G8π 卯 σ β 」う」θ,α1勉c3歪 勉 〃66ゾ 漉 θ ヱ560
砺 漉oπ(Madison,Milwaukee,andLondon,1969),p。'kkiり,whosevariation
漁ustbeShakespeare's``"eshandblood"thatisexceptionaUyrepeatedthree
timesandalludedtooncein・thedrama(i.e.,1工.ii.88;III.i.31,33,and
34);itmustalsol〕etake直intQcQns玉derat三〇nthattherespectivewordsin
thatphraseareusedstrikinglymanyt玉mes,notablywithreferencetothe
丑esh.bondstory;accQrdingtoMarvinSpevack(Aqo吻」召'β αη4のs∫ θ吻 漉o
Coπco74伽oε ∫o漉 θ1γ07々s(ゾS肋 為8ερ8α7ε,章oLI(Hildesheim;GeorgOlms,
1968)),"blood'でisused14times,"bloody',twice,and"bloods"once;"且esh"
appears23t芝mes.Itisalsoreleva豊therethataword``feede亡h,'isseen量n
thesa皿emar霧inoftheGeneva・Biblewhichcanhaveso【nerelatiQntothe
foodimageinthedrama.Itshouldbenotedhere,too,thatthewordsand
imagesdenotingvariousbodilypartsareoftenusedinthisplay,s60ften
astQheightentheteロsionaccompanyingthe且esh.bondstorybyemphasizing
crueltyofShylock'合deeds.
43)1.ii.19-20.
'
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weepingphilosopherwhenhegrowsold,bβingsofullof観 初 α%η θ7砂
sadnessinhis夕o%'乃."44)・
Bassanio,however,recognizinghis、ownpredicamentcausedbyhis
vanity,seem3tobegintobe'repentant,1iketheprQdigalsoni血the
parable,fromthestart,forhehimselfsaysasf6110ws:
'TisnotunknowntoyouAntonio
HowmuchIhavedisabledmineestate,
Bysomethingshowingamoreswellingport
Thanmyfaintmeanswouldgrantcontinuance:
Nordornowmakemoantobeabridg'd
Fromshchanoblerate,butmychiefcare
Istocomefairlyo丑fromthegreatdebts
Wherein鰐 伽 θ(SO〃Zθ 砺 〃9'00ρ704顧1)
Hathleftmegag'd:
'(1
.i.・122-30)
andagain,``Ioweyoumuch,and(likeawilfulyouth)1ThatwhichI
'
oweislost."45)Sohehasacapacity,fromthestart,tol)ewelcomed
eventuallyintσtheharmoniousworldwithfeas紀ingandcelestialmusic,
whenhesucceeds'inchoosingtherightcasket,aleadone,inthe
lotteryd6visedbyPortia's.latefather,withoutbeingdeceivedbythe
outwardappearance,justasafterrepentancetheprodiεalsonillthe
parablewasentertainedbyhisfatherwithfeastingand``melodi母,ahd
dancing."46)・
Likewisetheimagesderivedfro皿ahouseorbuildinghavesimilar'
functionsinthisplay.Firstofal1,itservestobringacontrastbetween
theChristianworldandShylock's.Th6houseorbuildingShylockinhabits
is丘rmlyshutup,separatedfromtheoutsideworld,ascanbeseen
typicallyinhiscom㎜dstohisdaughter:
44)1.ii.47-49.Seefortheunderlyingquibble,J.R.Brown,oρ.cゴ'.,hisnoteto
the」ine.
45)1.i.146-47.、
46)1二%々 θxv:25(Tぬ θoθ ηθ"α β'δ1θ)
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甲HearyoumeJessica
,
Lockupmydooτs,and...
●●●
qambernotyouuptothecasementsthen
Northrustyourheadintothepublicstreet
噛TogazeonChristianf601swithvarnish'dfaces:
Butstopmyhouse'sears,Imeanmycasements,
Letnotthesoundofshallowfopp'ryenter
Mysoberhouse.`'・
・`(II.v.28-36)
45●
P
Doas・Ibidyou,shutdoorsafteryou,
Fastbind,fastfind,-
Aproverbneverstaleinthriftymi且d.
(II.》,52-54)
OrinShylock'sspeech,``asyouspurnastrangercur/Overyourthresh-
old."47)Jessica,obedientthentohis£ather,shutsuphishouse;"Iwill
makefastthedoors,"48)andyetshecallssuchahouse``hell";``Ourhouse
三she11."49)Readingtheselines,weareimpressedwithanisolatedlonely
丘gur60fShylock,whosegloomysuspiciousnatureisemphasized.
.ContrastinglyaChristianhouseisopentoeverybody,oraplace
wheremanypeopleprefertogather:
Mypurse,mypersoH,myextremestmeans
Lieallunlock'dtoyouroccasions.
(1.i.138-39)
Whilesweshutthegate.upononewooer,another
knocksatthedoor.
(1.ii.127-28)
orinthePrinceofArragon'swords,``givemeakeyforthis,ノAnd
instantly観Zbcんmyfbrtuneshere."50)AndespeciallyPort三a,whore.
47)1,iii.'113-14.
48)工1.vi.49.
49)II.iii.2.'
50)II.ix.51-52.`
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presentsaChristianpositivevaluebothinmoralg60dnessandinwealth,
isnaturallyassoc丘ated斑ithahouseworthyofrespectwhichsuggests
abandantlwealthorheavenliness,suchasa``silvertreasure.house,"51)
``agoldenbed"onwhich``anangel
_/Lies,"52)orashrinewhere
.・v・・夕b・dyw・ …t・vi・itt・w・rship・,
・Fromthef6urcorhersρftheearththey◎ome
Tokissthisshrine,thismortalbreathingsaint.'
(II.vii.39-40>
Thisimage量salsousefulf6rthedramaticstmcturetoacqu三rea
unity,beinginterspersedthroughoutit.Foritisconth1廿edbothinthe
twice・ep・ ・t・d"P・ ・p"im・g・ ・ee・i警thec・n…saゆb・twee・L㎝・・el・t
andhisoldfather:
Ooゐ 。MarryGodfbrbid!theboywastheverysta銭of
myage2myveryproP・
Z〃%η.[∠4s'4θ.]DoIIookacudgelorahovel-post,a
sta征,oraprOP～
,(II.ii.63-66)
A・di。L。 。。,e1。・・,m,。 ・i。n。ff。mi・ 。。ei。hi,f。,,。 。。.t。1h。gwhi面 、叩 、
tohim,``tobeinperilofmylif6withtheedgeofafeather北ed."53>
Withtheseinmlnd,we 、cangetthesymbolicalmeaningunderlyingthe
factthatShylock,shousewithsuchaqualityasIdescribedbef6reistobe
ruiロed:'
'Yb
utakemyhouseうwhenyoudotaketheprop
Thatdothsustainmyhouse:,
(IV.i.371-72)、
WhatismQreimpor倣1t,inthelaStscenewheretheotheコiterativeimages
51)II.ix.34.
52)II.vii.58-59.
53)SeemyquQtationabove,P.25.
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cometobeconnectedwiththeheavenlythings,thisimagealsobecomes
apartofthecelest圭alworld:
Iookhowthe且oorofheaven
Isthickinlaidwithpatensofbrightgold,
(V.i.58-59)
Intheplay,allthemaincharactersexceptShylock,afterexper‡encing
somesufEeringortrial,1eavethenoisyworld54)ofactualityand丘nally
enterarenewedworldofloveandharmony,amoonlitworldfullof
silencea耳dmusic,whichis、typicallyshownbyheavenlyharmony.So
Shakespeare,consciouslyor.unconsciously,employstherelevalltimagery
withthelikeheavenlyqualityinthisscene.
Ihavepickedupsolneっf・themostilnportantimageswhichappear
repeatedlyin7物 θMθ70加%彦 げ γ θ%づ6θ;wildwinds,seas,beasts,music,a
feastandfood,andahouseorabuilding.Theyarebroughttofocus
uponthecentralpointsofthe.drama, 、therespectiveclimacticscenesof
thetwomainplotsandthe丘nalAct。Itcanbereasonablysaidthat
54)ItshouldbeaddedherethatacontrastbetweenBelmontandVeniceisshown
intheplayalsoasanoppositionbetweenboisterousnQisinessandsilencein
imagery.Thereal三st正cworldofVeniceisfullofnoises,whereassilence
isdominantintheworldofrg磁anticIQveand'harmony.Violentno五sesare
mostlyderivedfromthestrongwinds,highseas,andwildbeasts;seemy
quotationstake窺inmyexplanationsoftherespect量veimagesandespec三ally
see;1.i.34,"roaringwaters,';1.iii.133,"WhylookyQuhowyoustorm";
IV.i.75-77,``Youmayaswellforbidthe皿ountainpines/Towagtheirhigh
tops,andtomakenonolse/Whentheアarefrettenw三ththegustsofheaven."
Furthercf.``silence"三nthespeechofGratiano'swho``speaksanin丘niteof
nothing";"forsilenceisonlycommendable/Inaneat'stonguedried,anda
maidnotvendible"(Li.111-12);and"母passiQnsoconfus'd,/Asthedog
Jβwdiduttβrinthestreets,"(II.viiL12ff)andthecryingvoicesof``allthe、
boysinVenice"whofollowhim(II.viii.23-24).ContrastinglyinBelmont
silenceand``softstillne6s"areemphas量名ed;seemyquotationsabove,P.29,
andespecially,V.i.101,"Silencebestowsthatvirtueonit[music]."
㌧
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whenShakespearewaswritinganypartoftheplayhesawthewhole
dramafromthesecentralpointswiththeirrelevantimagesinmind.So
theyseemtousちobeinterspersedthroughout三t,interrelatingscenesand
actswitheachothersocloselyastomakellsfeelasenseoforganic
unityinthewholedramaticstructure.Theyarechargedwithsome
i嘩portantdramaticfunctions.Theyareusedtomakeclearthecoロtrasts
intheplaybetweentheworldsofBelmontandVenice,andbetween
ShylockandtheChristians,mak三ngusunderstandthemoreeasilythe
situations孕ndcharactersconcerhed.Inaccordancewiththedevelopment
oftheplot忌,th母tistosay,thechangesoftheaudience'sinterests,the
imagesmakethemprepareforthemovementsinthedrama.
Asforthethree.casketstoτy,initsclimacticscenemusicandafeast
and丑)odinimagerygotoexpressi亡stheme,thedi鉦erencebetweenlap-
P…ancea・dreality・f・・whi・ 恥 ・ep・・ati・・w・ ・ 琴i…i・ ・d・・ncebyth・
sameimagesandtheirrelevantimage,that 、ofaprodigalyouth.Likewise,
theimagesofroughwinds,highseas,andbeaミtsmakeusprepareearlier
inthedrama,addingtooursusかenseandfearinthecourseoftheplot,
丑)rtheclimaxofthe丑esh.bondstory,onwhichtheγconvergeasitwere
todisclosethetruenatureofShylock.Inthe丘nalAct,・whichisfullof
musicandheavenlyharmony,almostalltherecurrentimagescometo
takeontheheavenlyquality.
Thusthevariousimages,especiallytherecurrentones,threadihg
throughthewholedrama,interrelatethesceneswitheachothertoproduce
asenseofunity,andalsosupportsthedramaticstructurebyshowing
contrastsandpreparingaudiencefortherisingsuspensionandfear,for
theclimaxineachplot.Further皿ore,itcanbesaidthattheyare
closelyrelatedwiththemainthemesofthedrama.Inordertoattain
``thejoysofheavenhereonearth
,"aperf6ctharmonyinhumanrelat量ons
likeabletotheheavenlyharmonythecelestialsphereswerebelievedto
play,Onehastogaintrueτealizationoflove,without.beingdeceivedby
theseemingtruth,toremovethebeastlinesslatentinhuma血beingsby
learningt6rendermercytoothers,andtobe層sublimatedtotheheightof
'
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abeingthatcanp.practicemoderation,thehappy'goldenmean.
onlythen,onecanhearthemusicofheavenlyharmony,taking
``muddyvestureofdecay."
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Then,
o{fthe
「
